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Parts I-IV for soprano and ensemble
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flute (alto flute, bass flute),
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25 Part III / Einsame Jagd #2

mp pprpp (Caccia & Ensemble)
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multiphonic layers
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Part IV / Noisy Threesome & Einsame Jagd #3

4 =069
4 joyfully rough & dirty
MP — hest voice

62
o) i —5
’( - — - I¥ > -Jn>
S {o) (e —/ /V?.h _ —
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Perform multiphonics as shifting layers:
play long multiphonics, steady or slowly changing, ad lib. begin a new
sound with quick separate attacks (single or repeated). Choose
dynamics best suited for the selected multiphonic. Pause ad lib. at - -
- any time. Use vibrato for highlighting. Y
trem.
(or distinct vib.)
2 1
) L ! oo fawando no trem.
)’ 4 aarQ ‘—
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¥ <~ be q po
[ D) e o~ __—
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indef. pitch
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J R = Do 3o X B [ 4
>
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@Vlc. Perform various multiphonics, each one held at least 13" or much longer. continue sul G &
M [5+9+13+4] [| Vary modes of bowing from MST to MSP ad lib. and from ord. to molto later include multiphonic
) 3 flautando/sweeping. Change from one multiphonic to the next as smoothly as
Vie. |2 : possible; this can include a pause. Cresc. & decresc.adlib. = @ ————""——"—""—""—
| » nf P
D.B. |EF = =
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d & aliv
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Vie. |BXE
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D.B. | = SRES S
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*) Multiphoncs are suggestions
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i m}ast hand Vib. p mp mf rough &3 dl”'l:y ;’Z;gh &" dlrty
0 — rough & dirry ord. '75 round & alive mewww ord. K5_| 50
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S. &= e~ L K77 —Pe—
SV VA |2 . ] 7 |2
D) @/0 | —_— O~ ~ >~ | 4 V ——
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1 . 1 t.
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Vla- l,f{!\ S bql%&ql S |
SV . | O b /] 77 i- — b .
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—mf p mp —mf
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transform to - > | M [3+8+13+5]
D. B. ',' AQ S io S <
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0
y il - - - - -
@
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beat with fist  scratch with all 5 fingernails sim
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rough & dirry

16 mf P mp
0 round-&-alive A9
)’ 4 | =
S. ey ; ~— Ffaf /P
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4 & ali sput.
s 0 roun anrve 91 5 rough & dirty
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l L} L] L] L]
O.C.||Hes
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v 0 trem.  po trem. trem. no trem.
p’ A — —
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longer. Vary modes of .bowing from MST to MSP‘ ad lil?. and from ord. to always sul C
o) molto flautando/sweeping. Change from one multiphonic to the next as
D.B | Z smoothly as possible; this can include a pause. Independent from Vcl.,
N cresc. & decresc. ad lib.
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0
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20 mf —— mf - ----m--- > mf mp
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25 mf one corner of mouth my m - mf @
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Perc. L_ 3 3 < < < ¢ & & * * 7
N~——— ~————— 7 / ~———— i
I_3_I I_3_I I_3_I I_3_I
y 4 mp pp ————— mp prpPp
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| = | =
S. o7 7—=PP—D e 1
;5 k b -~ O [#% O
' N~ ~—~ o~ ~
la]  [he]lo] ————[u] [w] ——— [l [he]e]
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Parts V and VIl for ensemble

flute (alto flute, bass flute),

clarinet (bass clarinet, contrabass clarinet),
oboe da caccia (Baroque tuning a=415 hz),
violin, viola, violoncello, double bass,
harpsichord,
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Go for maximal output volume at all costs,

the sound quality can now deteriorate,
4 keep volume & intensity at the same level until bar 149.
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29 In bar 149 end together on cue
begin transition independently after rest
total length of 'transition impro' determined by conductor
(when everybody is finished) continue on cue in synch until end
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Part VII / Hintergrundrauschen

A concept for improvisation

duration 5’ 40” minutes
Transit from one to the next box independently & in a fluid way to avoid clearcut borders.
Finish the last sound individually and take time to move on to the next one.

0’ 00” 3’007
13 30” 1’ 30,’ 13 303’
Bass Fl £ = =
| [}
ass tiute %y“ RAUSCHFELD #1 ——| RAUSCHFELD #2 =
I I
| |
Luftig/airy/breathy : Luftig/airy/breathy :
. moglichst keine eindeutigen Tonh6hen : moglichst keine eindeutigen Tonhohen :
Bass Cla'rlnet ) max. p 1 max. mp =
in B> | - -
N uber die Dauer unverindert stabile, lange, leise Klidnge, wie zuvor,
weich und locker verteilt, mit Pausen pro Instrument die Sounds konnen sich jedoch jetzt allméhlich verdndern
Aufeinander reagieren ist moglich. (Farbe, Frequenz)
Beginn Cello, alle anderen danach und nicht absichtlich
v 0 gleichzeitig Strings:
. 1. A T  zusdrzlich gelegentliche Einzelkldnge oder kurze Klangfolgen O
Violin |HEy—|  Strings: ——| Legnob Itando, richoch o
) gs: egno battuto, saltando, richochet -
(Y arco nicht nur auf den Saiten, auch am Korpus ! !
oder direkt am Steg : Winds: :
! zusdtzlich kurze Clicks, Klappengerdusche !
Winds: I einzeln oder mehrere Klinge als Gruppe I
Viol 2] Atemgerdusche, Windgerédusche, —— —
10ia Multiphone mit hohem Rauschanteil —— 5
(vorzugsweise um C, Des, D Es, E, G, As, A) : |
Fluttertongue, Voiced Sounds | |
eventuell Tremoli ! !
i i
D —— —
. ) s — -
Violoncello |2 = H
1 1
I I
| |
o ST ! !
peler 7/&%4/&«%5«&( : L
). —L— ]
Double Bass |-/ = =
N ] [
Uberginge zur nichsten Box jeweils flieBend & individuell, sodaf3 die Grenzen verschwimmen
. tacet until minute 3’ 30” . .
Percussion HH - i - i
tacet until Part VIII
y! . .
6 = ' = '
[Y) I I
| |
. | 1
Harpsichord ! |
i i
S 1 ]
eV L + -— 1
I T 1
T 1




3) 00’) 3, 30’, 57 0037 5’ 405’
30 sec. 1’307 40 sec.
N i |
r’ )’ 4 - -
B. Fl y 4 RAUSCHFELD #3 — HOLZMASCHINEN — FIRST SNOW
o) = ——
Noisy | Knarzende Loops | Extrem kurze leichte Gerdusche
moglichst keine eindeutigen Tonh6hen | holzig und knorrig | Clicks, Beats, Klidnge
max. mp |1 | moglichst keine eindeutigen Tonhéhen 1]
B. Cl o ,,I F— max.mf — anfangs verteilt,
T { kiirzere Sounds - 1 gegen Ende zu kollektiv dichter werdend
N etwas knorriger als zuvor gnadenlose Loops
aus 1 - 7 eher kiirzeren Sounds Ende auf Cue gemeinsam
glissandi in alle Richtungen immer wieder wiederholen
(Farbe, Frequenz) DpDPp bis max. mp
7 0 gelegentlich nach Lust und Laune
Vi A Keine Clicks oder kurze Klinge H— pausieren und weitermachen oder e
n. '\3‘ #—| wieder ein neues Loop finden ——
I I
i zeitweise mit anderen agieren ist moglich, i
! sogar erwiinscht !
i L i
v 4
Vla. = /? _ ”f’ = —
I I
) 1 1
resc. 4 Sellfouts : ;
1 1
dos Bues ! !
1 1
0 —— ——
Vie. |E£ = ——
——1 |
| |
I I
1 1
I I
I I
1 1
- L
D.B. |2) - r—
{ - [
N
Mit Percussion Mit Percussion
Perc. H - i ——
Harpsichord begins PART VIII
on cuc
Y, . .
G = ' = ' -
o) I I
1 1
I I
Hpsd. ! :
i i
D 1 1
°): - : - : -
T T




Parts | and VIII for harpsichord solo



Part I/ Pale waters #1

1. Introduction ‘

J = 44-50 free & flowing

5 traumwandlerisch taumelnd 4 3
Al 4 N 4
f) top manual o Y i .
A - ‘F 73 73 73 73 73 y
[ fan dampwith pDapper & hand PN PN PN PN PN o~
fa) damp-with paper &hand ¢ ¢ ¢ ¢ c ¢
[ slightly & slowly changing pre*ssure long pause
harpsichord PPP i
bottom manual —3 A sim.
with skordatura A R | vl v R
N 1/ N Ay N 1J
il K Y 2 4 4 y.4 %] 4 4 y 2 4 Y 2 y.4 e
4 S S I S 65— :! S  S——— S S i
< g [ ) —_— S — v I _lA
5
PPP % prpp 0 00
Se 3
4 damp as before Z|.
1) N
y 4l 3 3 73 ¥ 3 3 < 3 ¥
(o S S S o S S S y — S S
o i
< <
rpp A
y . A sim.
~): ¥ = ¥ ¥ ¥ 73 < = < ¥ ¥ < <
7 PS i P i P P PS / / PS P 7 /
PPp %d ed. $ed Ped
2. Perform
AD p
ABp
BC mf 3 4 5
CD 8 b 4
y) [ b
AlG ] = ;
D) i 4 7 7
3
y)
y 4 I 73 73 73 73 > 73 73 2%
Bl Pres ces ¢ - m—t ¢ ¢ / ¢ ¢ >
ry) I 4 *@1
u | v 1 (h)i - (h)i
i
§) N
C 4 ¢ 2 ¢ Y ¢ ¢ 2 ¢ 2  —
ChE R ‘ p S — p == %
i - - i i i = jﬁ
. i
A sim.
A
) 73 73 - 73 73 73 73 73 - 73 73 73
D= & ! e e ! & & & & & s
v N——



3. Perform
BD p
ABp
AC mf 5 4 3 3 4 5
CDp 4 3 4 —s5— 4 8 4 4
y) = b : | D — |
A e S = ﬁh%” ¢ —Hoe: 2 I—7 el : 7—=%
\QJ), [ 4 - ﬁo'qo :o [7%\ > B A o %( A_'b
SN—
5 3
9 ) =} :
B Y 2 Y 2 Y 2 : g 7 Y 2 Y 2 < I‘Ill;gl 7 7 ‘/1 ’ﬁ q. 7 g
) I ie [ a— : I (h)a -
5 31
| N N N | N N
C A 2 7 r 7 ] A 2 < r 7 L7 73 9—? L7
HT $ i g‘ P S $ g‘ i P 7 e # 7 g‘ P 7 ; ’ 7
| 3 |
. \ A
DX ¢ ¢ - ¢ ¢ ¢ ¢ ¢ 7 rs ¢ 7 ’3‘
4. Perform
BC mf
AB mf
BD p
aDp | g5 — 4 3 3 4 5
4 v s — S5 4 ﬁ\ o) 4 8 4 3 —3— 4
y/! 7 = D .
A = m JLID — u. bI * > ek [D-R Ig| b Ig| " >
o - o — : T
o i el O e A A e st | f T
Y
ln \ N \ At
B 15 : : — : = ; : —
2 % = < =i B < % % < <
A A A A
—5— —3— Y
_ | N N \ N | | N N
Cr—g = = S === 0 = : ==
A i A A
on strings O O Y O circle as before O v
D ¢ & P ¢ r@ x P VAR A S r@ ‘

N

ﬂ with a glass, circle across strings

for airy sounds

N

N

tap glass on strings,
very short noise



5. Perform 3
AC mf (damp A) ) . i .
BD m f effect: distort with glass at singular points indicated
CDp
A with effect p & Coda J = 64 torkelnd & vertraumt

distort

A ) ] AW
2 perform | as high i posszll)le | 3 . y . 3 | /I\,N 3 | 2 . Y A Z
- j— L /_\
A= T J o — 1 TT TR o
A [ fan) r J 'ﬁ—‘ — = < - . "7 = { “:—* [
ANSY4 v e Iy ~ e b y
0, { % i 1T 4
L 3 | 1 3 | L 3 11 3 | L 3 |
. T T 3 ] \ I 3 I I 2 I
lowest octave = } » . ol o o bj L
B [ ' e ' [ —— - i — — T —— - b S
d—. — f [ [ T r
natural E before E flat always N N N N
o). lowestoctave 4 ol Il i i
c [F I e g0 e e—— e
Y ® 7 Y )
\ r I\ r A A
L—3— L——3—! ; L g1 L g1
on strings O O Y
D )= 2 & F 2 P )

[
B with a glass, circle across strings tap glass on strings,

for airy sounds very short noise

| perform 3x | 30
i i / = o 5
b4|v A be | 3 | | 3 1 3 | | 3 |
- . PX -
ohet™" P2 = FEETT b e 2 h — T T -7 T T
2 o e — et
iG] \ - I R e S T R B -
) % L - 7 ‘ l 7 | ‘ l
| — | —s5— ' 3 : 3 ' 3 : 3
begin slow & acc.
| 3 | tr | 3 | . .
1 T | ] I S ! ] _ ———
B I: e V; : IIDI | ID 7 : ]DI 1 | A | Ih‘I | | | %
= = = q—tj'—j' = e - = e I ———
F F F t r 7
T 4:3 ) —3— T 3 1
— | ! ! 1 N
o) T D T T T T
¢ i EEL e = B S Sl eSS R e =St Firs 7
V f I T 1 T f . be -
L—3— L g—1
. tap
on St@ circle as before : . . . : O \



’Coda. Perform as written.

5

4 as high as possible

A

acceleratetoJ/=80_4\
]

'normal’ octave 4

D obore PP shmtats e ote o bl T T
A y 4N Ll " | 27 L " | 27 O 27 o VY < L7
G H_ 7 H 7— — ] 7 77— £ 7
Y, — === == V V == ===
p
as low as possible ——3— , , , 5 5
. 1 | s N ) ‘ 1 1
B %%—P‘—%‘J’—g— i —o —— 7*5—16&5%—90 *Hﬁ—'i—%*‘;'—'i—ﬂ —
4 1
e - pe - & bo i -
4 K d
molto rubato
MW
el
07 0 _ \ i ’ | =
A IIL gl L% ¥ L7 L7 L7 gl b5 2 -7 < 7
[ fan 7 P </ 7 </ 14 <7 . <f Vi
> € 7 7/ 7 D £ 5‘ ;
e ——— . ————
. 5
: ] \ 4 Do b
B bl R I)# L% L% L7 L% A4 L%
4 VA VA 7 </ VA [ £anY 7
& 7 \.j(
= u .
as low as possible
senza misura
A MmN
A Ilk — Y J a .ka M i 7]
[ fan) /7 \ PN OC i
SV 7/ be Al o '
) P & acc.
———— S— (|
=
B ) te bete 73 73 D i
y 4 T T e Q‘ —_—

perform this trem. for a long time, damp by hand on & off,
vary tempo & style




Part VIII / Pale waters #2

1. Perform as Written‘

5
4 6

N

Hw

6
J , % . % . | . % , % ,
(5 5 2 — 5 2 £ 5 2 ——— 2 — # po e —® oy pe—4
NS, 7 ] 7 i 7 7 i Clar’] i
Y,
1 p
2.m
f 6
J . % , % . %
(5 5 2 — # 2 ——r i # 2 - 5
NS, ] 7 i Clar’ £ 7 2
Y,
4 6 4 6 4
g . % . | . % . % . % , |
oy — 2L — % 2 i | 2 - % 2L — % pefe—® .o 2" —
NS — 7 i 2 7 7 i i i
Y,
J always
6 —3—
0 | 1 1 | | | 1 | 1 1
| } ., e | | | 1 | } ., |
(R ce 7% %% “tete o o 2 S| 2 o & "o ze ©7% 8 % g
2. Perform
CBp J =50-60 rubato
AB p
CA
p 5 perform portato, spread out except for the very short sounds 3 4 5
o) | 3 I 6 I | 10 | [
7 < b b b Py . : N
A Ho—T e g4 : ; > b3 bo—4 2 > % N
: e o IR —
= = = — ; =
o)
A 73 b B y 2N 5
B [ fan Y P 2] 2 2] 2] 14 | P Nl 124
SV N o | H i o R A
D) P L g fe

\J

circle as before

c |9 1

on strings O
P P

s

[ [
with a glass, circle across strings

for airy sounds

N

tap glass on strings,
very short noise

0 m

X



’3. Perform as written

5
Z

very fast trem.

subito
slightly slower

N

sim.

3
A

very fast

3
8

very fast

4
4

slightly slower trem
acc. to very fast

O

g v v

fiviyy

B

#
”

QQS\D

#
#

3N
f’;./

dn

N

QQ§>ND

first mf second pp

5

very fast

subito
slightly slower

N

sim.

3
A

very fast

3

4
4

acc. to very fast

O

very fast,
L

4o

)

-9

c.

H‘h'
H(

Q

)

>

—|

W

-
J
AT

AN

P

o




on strings

C

4. Perform

DC ppp
A pp
B pp

slow vib. with a phial (small long glass tube) on strings
slide phial during extended passages
perform very freely & take as much time as needed for modulating sounds with the phial

5 3 3
4 ORI e b 3 , 4 . 7 . 8
0 == -—" e ~
P’ A N N 1T Lot e Hohe Hohe ol
A Y 4N Y 2 Y 2 | @& ¢ Y 2 L | < (27 Y J Lot [l 2 L | 27 Y 2 Y 2 Y 2 71" @ < &
D € € T R = € e o o € ¢ = 7——=¢ € € —jhe7¢
[y, ope ~ i —— —_— = ﬁ 2
con. vib. /\
no vib. oheh
oy fe vy e _ he y te R h@ ':#:Eh':ﬁ - " te *
": L7 L7 L7 [ & lu [ [ Y 5): Y 2 Y ] 5 lu h # : o Y 2 5
B 7 ] _ 7 _ 7 Y 7 7 P 6— 7 P Ed— P S PS
2 Y / v = = o
) move up & down press down phial slightly
on strings| p strings X in given rhythm move up & dqwn oress move up & down ‘
press
Cib P | ) D L | 1 ! 3
Q) L4 ! Il I| ! Il I| ! I| { r ! Il I| ! { T ‘
glass or I 3 oL 3 I (——
metal tube
acc. trem. ——» trill ; ;
sim. sim.
tr tr tr
D ) = :
L v L v | L v |
8 no vib. 4 no vib.
K K K
) N ha¥ N D] D)
- ¢ : T 7 5
m Al Al N — Al I m
o | o | ye rJ
& 7
A i
no vib. //—\ﬁ
n K, = | 0 1 I:I i i
75 3 ¥ 3 o — » = To end the piece, shadow the material
o e ——— : - - R : from the last page for app. 30" thinning out.
v v g_
= i - i | ” ]
o) = press sim.
G | P, ) L | |
Yy, — 4 ! ——— — {
3 I |—3—l
sim.
tr 5 tr
&) e gl ;
V4

Pia Palme 2019,Vienna



Part VI for soprano solo and percussion



Part VI / Fragile room #1 / Un freddo scoglio
This part should be sung from memory.

J=160

4 mp sung, portato P
munter —5-
9 .% I o 1 % | % % | | | | % |
Soprano 1 Ve [ = ==
) { { 4 o — {
[a] 1) I
tap -3+ >
F| J=60 > g
r _ - lﬁ)ne & snail shell*) 1w e J ﬁ . J R J R J‘
- *) 1. line: bone held up 2 T )
. 2. line: bone touched to drumhead shell scraped
Percussion along bone
d &
. = own & up
U Gran Cassa
mp mf PP
6 fast trem. irr. 1
) ,\'_3[_| % % m 5 I f — | T — T gl g% S{ j)\w down trem. Q ]
s. b 1 - = — s = = e PEa—
O Y ‘ { { — — T~ — =
(n] —> [a] [a] [a]
31 >
(= 1 l\r) ‘ - - el - - N
e Lt N I
Perc. with superball, produce very softf sounds/drones - -
shifting in colour and pitch
= i S o ) ) o I
U Gran Cassa — IS S —
superball dynamic range, with accents as indicated
© rpppp -p
*) the pulse can flip at some point
mp PPP ern irr. during the accelerando et ¢
12 —3— begin slowly, then 'acc.') very [ast trem.
s. Hf— ] — i i gho—h’ - —— a%
1 1 1L, I
i He :
[d] [a] [d]
fm - - trem. irr. 7 = ,  repeatbar
I wbp/down r r /
uyl OVWIT T T
scratch —— ——
Perc. _ rep mp rpp mp
1 ) N | S i i i i




very fast trem.

mp

very slow trem irr.

oscillating

P ppp

17

Lm—l ]
N
0 =
ny
LmT ]
N
0 =)
ny
LmT ]
N
4l | =
| L5
LmT ]
N
dl |=
| L
T
|
ml
I
|
o
I
—* | N
|
S \v —a —/
) ——
: m.
[a W)

SN ]
]
|2
ﬁ 1 0
0 |l
B
TN
L[N
& LWl/= . 0
[ [y [ W
LU
AT
Sk
) 4
AMIT™
~¢ L R |
AT
UM
) <
AMIT™
L 4 1
AT
Sk
) |
~— > \..|-v
g = LS
K=y > T »
|
T UNN
T T
— W_
1l ) I\
HA)
™
7 i)
B = 1
Pan
L o~
™ NI
S| I
LO—TTNI| | &
ﬂhy ¢ = [
—_—
%)

lII- m
'
E)
|l &
TR E 0
~e
'
| E
T E A0
B
N |
A
-
-
|
A
S &
>
2 =
= '
5 1
3 -
&
g "\,
3 s
5 21
- 8
SNl g1
'
& 9 = 0
R Th
'
T [= 0
) )
A RSN
Nhlnmw\v 0= |
%

Perc.

dynamic range

-P



M p mp p gl’ mp pr
32 densify sounds & spread out again sim. with pitch bend
h | | [ | | | | | I | I | | | | | | [ I 11 | I - | |
s. Hf— % r’ — | | | | — | ] ] o e — '
.%)’Dva ” € s : : : : ——— : : i —— ——— o — e |
Al - - - - tri al - - - - i
3 N N
(& - - _ bone & snail shell > angle ™ —0 T —
I e 7 7 5 7 4 ¥ I JY JJ JJ I
I_3_I
Perc. .
*) angle between bone & drumhead: vertical ¢
n GJ J ° ° horizontal _.
U ~_— at an angle \
S prprp
3 p mp P 4p mp P Vi mf
37 4 sim. 4 sim spoken voice
f) | | | | 11 I I | | | [ | | | | | 1 11 I I | | | [ 3 1T 3_| F
= e . A — N — f 5 //|
- (= | —= b 1 === = % ;
) — - = — F.. : [ 4 [#4 a [ 4
al - - - tri al - - - - r1 al - tri me - co non vo - - glio I want
3 —~ N\ v —~ VAN N\ N\ Perc.
4 Perc.
b —— § . § P § . oo o3 S-S
it _— b4 _— pd _— hd hd b 7 o /20 P2 o 2 N
—_— — — = = = =
——
Perc.
n - - - - - -
\u
determined
spoken to oneself
. . P —_ mp _—__————— _
4 with revulszog sung P p PPP P PPP ' slow trem. irr.
: ' ~ __ with tenderness _ trillo —__
S Sy = . — —_— | = r— —— |
(NN WERE = ———- = £ —————— 2 Ce—r—eti =
) = L2 A S— { { % = =
no one else with me, NO! ONE! Ch'un fred-do  sco - - glio ch'un fred -do  sco - - glio $Co - glio
'(H - o - - S
I
continue to perform
Perc. a slow cresecendo/decrescendo at irr. intervals
0 = modify sonic textures/drones slowly ovier time
Qi = - Gran Cassa ' > K K
superball o PPPP




p rep . - mp
48 S slow trem. irr. trem. irr. slow 'acc.' to fast trem. irr. ——»
acc.' trem. to fast trem./—\ P P — (J.) ( J) /__\l
49@ > I — I — I — I — % I ; | |
S. Hey——o o Fo o Fo o) Fo o I b ! po—¢ I
SV ~ | | | | | |
[Y)
[d] bl—
light sweep
rhythmic modifications of sounds/accents - with hand _
becoming more & more audible — 33— % over drumhead @
, S S A I A R R I I
Perc.LI'I o Lo Lo Lo P P |
u ~ I | | | | |
overall crescendo mp
mp p mp — PPP
s sung ) ] audible breaths exhaling, inhaling
9 ord. % % % I inhale ord. I , whispered, fast, in a natural rhythm pn —_
S. @n—bf—,l—‘%— o o .——4‘96—! ’Tornante! Veil your sweet lips, don't look at me! Hide! SN, >J >J >J J | -
[Y) | > '
]l [h3] [h3] [ha-a-ha-a-ha- 3]
tap | 3 | ——3——— \jsweep o — o
} % drumhea4 ‘ ‘ % tap@ ‘ ‘ ﬁ % ’ ‘ ‘ ‘ ‘ tap stop accents - & o
Perc. Lﬂ o SWeep Lo o o o |
drop dry leaves onto the skin of the drum
lift your arm up high in the beginning,
begin with singular occasions & gradually densify
ppp mp ppp mf PPP  Paudible mp
59 inbreath whispered
j sone | N | . | E 8 | | |
s e : P ——————~=——-9 E R A -
y) ~——— \
(1] (la]  [a] (hee] 1] - - 1)
@ @ > ]
o’ o’ s e o & P e o e e o oo e P o’
o iy v py o’ o o o ) e o o o ped pod o o o o o
Perc. L’n __fadeout superball drone &~ | - - | d e o o’ | o o o o ,{ o o o o e | ¢ o %o e ,
LI N I I I I |

I
o drop leaves with both hands now




mf" ppp mf" ppp p mp mf
65 high coloured whisper sung fast tongue trem. ord —5— —3—
o) > > o o | z | | | - —
Va4 A — i - o 3 i i i ——
S. 6 7 ( / 3 | -7 (3( ZE 75 1o e fe 7S e ” -ij%J
© Yo 2
sh -ee ss - ings (1] - - - [1alal3] - - - - - [ La - - - scia - te-mi qui so-
oo . oo - oo -~ oo o
e e e e e e o o 3 3
p a o o e o o o o e o = o o o o o o o o o o = T T T T T )
erc. | | | | | -
I I I I N
LU now the drumhead drop five cones on the drumhead
should be entirely covered with leavesalmost to a beat
P mf  ppp mf  ppp mp
71 —5— hiss & whisper, medium colour sung
) — = | | 1 . | N> = N | . : -
S. @ o 7 A — s : ; % ! i be P m— / / / 7 7 / / m; [ i—qf—99'—€|
2 . 1 I B |
la, so B - - - - - - - a sh -e s - ings [a]
4
Perc. LD - | - | - | - I - | - |
ppp mp rpp mf’ ppp
77 __begin trill slow acc. —> fast ord. 5
H | | | N —— — I N | | N
) A | | M | 1] | | | 1] | | | | N | |
S. Hes—~2 7€ e) O o L T\ i 7 P 5 — i H—7—f® Fo I
SV S — T [ ) | | 1
DY [
0] Leave meherea- lone_ [n] to sing

with one hand, take a few leaves & very slowly,
delicately crush them while gently touching
the drumhead with the material

@ to amplify the noises

explore textures of crushing, begin with tiny amounts of material

Perc. (ﬂ

dynamics follow materiality

@ second hand joins in, sim.



rep mf  ppp mf'  ppp
83 . begin trill slow acc. > fast slow o o o o
p — . NS -
S. o< z | j —be—, /| /7 /- ¢ |
) - > N— >
[i] [hi] - [hi] - - - - - [hi] sh - e s - ings
with one hand only,
very gently sweep material
with slow, wide irr. movements across the surface,
very little pressure
L ¥ pppp —
Perc. LD | ; ; /i ; :
both hands work together now, taking more material & intensifying 7 PPpp
second hand sweeps, too, sim.
moving in different spaces
89 sung, semplice slow trill
) ] | | 1 tr l Ofd' urgently —5—
p 4 i i 7 — i — i — i — fr— -
S. Hey————¢&—+ o Pe — ~ - ) ] o ¢ — —
\Q_).\/ Al | Il el | = =< b Al | I ﬁl
=
leave me a - - lone [n] leave me here
a5/ o —3—
0 r__] | D
Pere. [ : : : — : !
coarse murmur
. airy & urgent
S PP _changeto - airy & urg
. . . . J
95{) —5— | 7:6 | » sung with air mixed in M0 — | 3 N
4 f } i . . T . — f — f —K
S g e hebes 1K ES—,—E . P avs
= ~ — — D =
to die to die a - - - - lone Keep your dis-tance at all costs
trem. with hand )
overall cresc. but never loud holding material, trem. sim.
——5— —3_ o] 3 stay in place, tiny quick with other hand
M 7 b 7 . 7 7 . 7 7 , movements .
Perc. LLI . , . , , . |
y v ) ’
|_3 1
|_5_l

mp



] 5 o & p mp mp
. . ower frequencies dible sung
3 shightly voiced .}, 000 1:0 inhale | perform 4x | au . .
1 0;)) = ol N | hiss | § sinister - varying the colour slightly & slowly . in-out breath R w?th desperation
J | |
sl s 2 /77 /7 S A— |y j/—L | > » »  =—
g == e e —— A —— - ) ép ‘ o=
keep your dis-tance at all costs [s] vocal fry [o] - [ho] La -
b7 [,e,u]
hands move perform 4x
as before, in place both hands © in opposite directions | Him - © > | rim
meet at centre: _ to right/left rim _
Perc. [ﬂ / §/ \E/ \ﬁ/ ™ ? ¢ ¢ i 2 5/ TR |
5 \_/fvg\/gvg ; vg
position near the bottom - © - Hm © r:m _
——f ppp
108 detached
2 —5— — 83— | 7:6 1 cool & calm
p 4 f —K ; . — . T . T ]
= . = = = e te=====sms | |
g - S — ro j oo e 1“8 A A pring it iy o
i iy el s —_— = e
scia - - - te - mi mo < i - - - - - - - re mo - ri - - - - - - -
sim. & extend by adding
tbol;[h hands meet at 7 a few wide circular motions
o on the drum surface
ight >
(I SN S S S J e o : &, PO S SR P ,
? hands r left & > © Fa toss a handful of material up r >

stop at top & freeze into the air, away from the drum

both hands do a gently sweeping

top
movement to the centre
gathering plant material
fadeout voice
113 airy, half voiced . only move lips at end, exaggerate lip movements, continue for a while
A T
A — K—=—% I - H
S [ fan | B VA PN | 1
SV | | Al 1 1]
o @ [ 4
\-/\_/ . . . . . . . . . .
- - re mo-ri-re, mo -ri-re, mo-ri-re, mo-ri-re, mo-ri-re, mo-ri - re, mo-ri-re, mo-ri-re, mo-ri-re, mo-ri- re,...
7 randomly repeat sweeping material
together, using hands and arms,
¢ & toss  continue playing with the sound & tossing away e
Perc. Lﬂ ; ; ; "

continue for a while after soprano has ended
& then sweep off material from the drumhead

Y W(?)



Part VI / Fragile room #2 / Membrane
This part should be sung from a membrane score which is hung from the ceiling.

/=66
1 p mp mf detached IM’
A tender | | | | raw —-ﬁ subito
 — % to — to—o— o — to — . 1 1 !
S [ an) | (&) M| | K Ty D@~ 1 e M| | | | | 7 | |
SV | | 1 I/ L/ | | | 1T 1 | | s | 1 1
o T — 4 14 T T gz - fo o o I
= —_— N~
A word, a word, a word, a word, form - ing [i] —
J=66
Perc. [ﬂ . : : : :
continue
Y4 prpp
6 vocal fry, vary colouring & density of occurrances
o)
P’ A
S. [ 1 —4
ANE"4 1 1 |
[ ;F/\// - ——_—
> [v] [ce,9,u]
e, Gongs z
Perc f hanging - | - | - I - = !
. 0| = | | | |EK @] |
=] I I I I 1
o
prppp
mp mf’ >d mp mf’ p ——mp
11 sung tender TS spoken . sun,
N & ——5— | N | | e acram '?3_7' N P ° F o |whispered, breathe as necessary e o Tt ./-g\ |
P’ A R — | m R l % D I % : % LC:l‘OL A AZ S |_T %\1’ - / / vary CoOrtourilg ‘_/
e — = E— S 12| S— " R S a— | | 7
o === — > > ] =
in dark-ness - SSSS a word
[[e] ] to b to i
4 = l
Perc ﬂ—AE ¢ I = = | ; : = £ elb |
i 1 : S I o e (s I (S I
N =N = P




p —————mf ppp

p ppp mp ppp mp p
16 SIOW \ 1 f/\
) . slow trem. \ . irr.
H N C . = A \_trem. irr. K 0N ast trem. irr
P A | ZAND] A & | | D] Z | ﬁ e |
7 | faot clowr | & | fact | Jowrz | ] 1L |
S. lpoe—dbea—7 oo 7 gne— " e — a H—=> — H—* e —— o — i s - I
¢ - ' ' T — | = = = - = = | == =
be-tween be-tween be-tween be - tween be - tween be - tween be - tween
y -
i - | - = = 2 — 1 £ |
Perc. |HH I P =) # ~o |
= ~— 1 | 1= P2 | |
pPPP =4 -
P
m
f p ppp
21 fast trem. very slow trem. irr.
p’ A I | L | Y | T A L | |
S. |y bee fast B2 2 slow | : |t e s 7 o 20 | = |
RS’ i i =4 I < ! — I —————— I i
D) — | === — |
be - - tween be - tween_____ be - tween
=
y ; = = [ 5 | 1
ﬂ—g. - = —=F I - o — ¥ — 3 I
Perc. |{HH—as_ b oo Py I oo I (S 12T P g r |
e —) fee oo oo , ¢ 7 ¢ o e |
“pepP P ’ ki
overall decresc.
fast even vib whisper, hissed between singing & speaking, —
26 shiverin ) W follow a natural rhythm like spoken words sung ﬂmg sim.
o) g | —34 N\ ° s f ! ! ! ! ! ! ! ! ! ! ! | = ~ > ,
a I e, — | — e s e e e s s s s st e - P fo— bo—cfe—|
S. %@@fﬁjﬁ | i%&'j " 1 —— % w %/\ 7  — i |
>
my lip - s - [sss] lin - ger-ing,cling -ing to my breath,drop ping, fal - ter -ing, fall - - - ing fall____ fall___
DI [e]; [Y]  vary colouring
metal or plastic rods & . .
wooden sticks with ;he side ofl;a rod ) ) . asccents at irr. intervals
L m very rast scratch trem. slow gradua] colour Change to hlgher frequen01es to lower frequenCICS > > > >> > >
(] O | | —» | | |
| - | | | | | |
. m—
Pm[u 2 ' £ FZ 2 5\.;5 |
= = = =
pprppp

p



rpp mff rf mp o ,
32 between singing/speaking sung
f) —_ —_—— —_—— L T ) /\ N |_3 ] N
A= 7 c— — :ﬁ@ﬁ ' 3 i I e T 2 ~—| < N a— I
S [ ManY ) & T | <] VA | ) | D@ < 7 | / ] T D | |
SV 7 D) 7] 7/ VA | | | | Al | | | | VA | ] | 1 |
[ ’ 4 r I— e ‘ —_— X X
— fall fall fall - ing fall - - ing, fall - - ing in - to an a-byss bey-ond time__
to .. i
slow down ..~ > very slow even circling movements beat with metal rod
,  trem. tip of rod . .
] . I ] = ! ! — ! > ] with-wooden-stick !
PCI‘C. :H? 5 s b | | | PN g P o o P 7 & | 1 movementin-obnPr_direction |
I I ( ) I I < .”' w - - A < | I TITOVOITICITIT IIT UI.II.I- ITrCTTTIoIT |
= -2 -2 —& -
Ppp sempre
mp P
crumple parts of the membrane between your fingers
Jor @ crackling SOUNASCapPe =~ === === === === - oo mm oo oo oo oo ooooooooooooo-oo-
mf
37 half voiced, text spoken in a low register menacing & slowly
=
S % 3 that opens up under my flesh // _/8 - | - | - !
RS touches the other side of dark matter // life reversed // 9 I I |
an inner voice // still singing on
metal, with diff. colour tch el
slow circular movements . . scratch ta crcle
oW oV metal scratch sim. tapcircle ——5—scratch
% ,with tempo variations trem. wf 1 . B | )
pere. |52 | | b | e |
: =] P2 [ [ Eoad Al = | N e [ L™ |
mp metal scratch q_), circle
with colour change =
accel. accelerando to /=86
mp mf Ppp mf’ mp P — P —— ppp
43 sung l with a certain kind of heaviness l l
o | | | | % | % I‘\ = m [ = | [ = | |
S. Hes—o s : j - g g —Fo {9 e FS pe 7 ¢ {<be b P I
SV | e |4 > 4 | | Al | Al | | Al |
Q) ' ‘ ‘ = =
life life life re-versed is gone, is gone, is gone,
: . smooth £
scratchry circle erratic circling transiti soft trem.
L . o e 1 . . ansition to
intensify circling motions-getting edov
= Y Y 5] t Al = it — Bhchasd = DA T ]
Perc. [H 5 |
el 1 |

tch . ~ _v )
?scra ch trem y I _75 mp
Lt gt



Perc.

Perc.

keep tempo brisk
—_—_— 1
mf ff _— PpPP mf whispered
49 — \h /\ o 5
o) | | & P - ] o ‘ bes S [N — ‘
p’ A | | | | = T T D [ | | | | | | | 1] | |
@@i = > = ] j - l i = I % — — j 1 i
Q) - ; L | ! | | l T I K \_/T
is gone gone with the sound van - ish-ing_ in-tospa - ces of mem-o -
flgigogé gfi’sdam}’eq . . . L include short trem. irr.
. quick irr. noises in many diferent timbres, short or scratched, open or damped, at irr. intervals scratched or beating,
S_"."O‘)[h m condensed, then silence on one object or between objects
transition to
e Z —— i LHIH— . . . Z |
| 1 | | 77 11 | 77 .4 77 | .4 |77 .4 77 | .4 77 |
u . I y/A I y/A Z- y/A I Z I y/A 7z y/A I l 7 y/A I
\/5:‘ #
— pP——mp mp —f rep repp
—_—_—
mp S S
55 floating — 55—
A
H r & to w5 > he I e e o o eto
y - ] i i o E - i % i H= A e — S— i I
6 g [ £ Y| 1 | | | | | | | I | |
Q) \.—J\’I | | | | | T | b | |
ry______ spa - - - ces, spa - - - - - ces, spa - ces of mem-o - ry
crotales
with preparations
) (tinfoil, chain or spring), | |
p’ A | N | N | N
& : ——t : : ! et : ! : o ——t : :
[Y)
rrppp
ﬂ .4 77 77 V.4 77 77 V.4 Y 2 5 V.4 Y 2 V.4
O V.4 v/ y/ /- A 7/ 7/ V.4 P P 7 P 7
N
——o0 —_—_—o0 —_————
o mp mf S Jf




touch both hands onto paper, far apart, at mouth level

iU
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mp rp p
61
o) (o o 3 2] | | | | | | 5
p’ A AN I —_— — [ M | | E— | | | | | | | | | | |
S 7\ Y 2 | 1Y de @ ® heo | o < P @ | he dh e | | || M| | | | | | | | | Y 2 |
[ ManY & | I/ N® = F Ve | I VA = el | V¥ Ll . |# A e & | @ & & | | | r |
SV A | 14 1y | 1y 13 | | T | 1= L v | e e ! & Al hé 3[ |
[ Yy 4 | | W W I T —
van - ish ing, van - ish-ing tres of the past spec - tres spec - tres
v 0 | [ | | beaters as before
o | | M M | |
crot. | —E——ee ! : : > ¢ E—hg——t—1 The—— &3 TSR SR S
[Y)
crotales @
bow
P ﬂ Y 2 Y 2 Y 2 V.4 - (7 V.4 (7 4 [ Y 2 Y 2 Y 2 Y 2 Y 2 Iu
ere. 1 e < < 7 e 7 7 I—¢& S < S 3 6
N [ %
move face & hands
67 sing into paper, mouth touching membrane berween hands bend pitch down away from membrane
0 as far as comfortable a low, airy sound
) A , , | | | | | | | | | |
S 7\ | | | | | | | | | | | | | | | |
CR N & o YT | | | | | | | | | | | | | | | | | | | | | | | |
\J | || | | | | | | | | | | | | | | | | |
o Yere—e o —— —— 4 =g [ 4 ' i - - & ‘ * i w w
~— — ~— N~—  —
—  of the past past past
s ()
p’ A 1 l N N
g\ - Y 2 12Y Y 2 - - Y 2 Y b < Y 2 Y 2 4 Y 2 Y 2 Y 2 Y 2 Y 2 4
crot. rfey ¢ ¢ > ¢ ¢ ;e ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢
[Y)
. T sim.
A arco manipulated sound with tinfoil | | | | |
A — i 7 2 7 2 & 72 — i —— i 72 72 7 7 2 72 —
crot. |Hey —#o AR T & & & HEAA A EA A . v v SAA & & & & & L ZATA TATa:
\eo '
rep
slow down J = 66 light
mf p————mp —————mf detached fast . rrep _
74 /\ w . fast trem. irr.
o) e —3 ———5—— ‘ p— 3 o A 4_—__ | ==
# - e — e i ]  Oeert,, | 2 —— |
S (o - 1 TR L - " I A I n ] I d___éb " " 2 D PS 7} # I
Sl ~—— ~— — —_— e —— -
“~. shad-ows of my song _ re-ver-ber-ate hear_ hear_  the shad - ows - shad -
slow down J = 66 _
ord. A ord.
51
@ S = S | N NS
A be ¥ ¥ ¥ & ¥ LA — ¥ - a—— <be & ¥ 7 < 73 ¥ oL
Ccrot. (e Fg - e > P P P P P VAR . - CR N & hé o gt o Ve & P 7 7
g e e e e 4 — e g o > e e =
g g sempre PpPppp 5
W A\l
slow scrape =F
o) el | | Cowbell
4 N ] ] Cowbell -
A — ¥ ¥ ¥ ¥ Cam— I A ¥ ¥ - = P— ¥ ¥ . g ¥ ¥ ® < <
crot. H—¢ PS rS S S 7 - (] (P RA A P S AIfIeTENTIIIMDIES rS S ! ! S P 7 L
(S | | %
rrep rpe mp
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sweep both hands in cicular motion ) dance with fingers over membrane & tap while speaking
across the membrane m inhale through teeth
1 ———
@@ P less hi with a groan Jf mp
80 i volceless niss sharp Jaccentuated . . .
) slow. trem. irr. l l o | N hice E o casually & quickly spoken in a low voice
o — I ! ! | I
S. %ﬁ o fo izdl 'qdl i j j | j / 7 or is it microbiology // winding // firing cells // twisted grey matter at play J
v =
ows,_ shad - ows - - [sss] - - - - - - [sss]
b7 b7
) £ T =0 g Z | | —
crot. ey HsOo P T g T # i e S pe e 73 = # ,ﬁ ‘b ,h
\y HU Y H-v H" . H”" !”HW <
2 ' 2 2 —
P B —
—o—/ VY
_ % ﬁ —5— % mix different timpres & short tremoli T F L
perc. |H = = ¢ ¢ S 7 = = =t - o® =
) 4 P mp
—_
rp mp
stop tapping
keep right hand fingers mf
86 touching to membrane bloom vib
f for a while , sung e~ —————
| | |
S. . . — . N $ be ' '
or a virus dancing within my skull // banging against ‘ ¢ B T — Q I
I o {
of my song
—3—/ —3— —3—
() | | |
p’ A | | |
crot. —s v va 73 - g~ 7 - 7 -
) ' - .
rrrpp : 1:5 - sempre
— Y ===5 = ——
2 ] = o 1 [
A - - o L
perc. |if : ! z . ! ! : ; ! ! P
\
mp —————mf mp < mf mp ——————mf
mp P . "P slow trem. irr. mf mp
90 distort sound disgusted o —_ — disousted
n Ord- A — | — tr Ord g
i —1 i) [ — s o1 —] — f I bheointrillslowScace ) — rdistort]
S "A 0 I % % % l b.I 7 % al. é i i ! . % I U\.«EILL CIITT OTOVV O AdACT T I % %
D~ | [#K0 5 r J | P=N g P
Q) 14 ~
(n] my song Mml—
T Ik) ¥ IK) ¥ Ik) ¥ Ik] ¥ D 2 ¥
crot. y — P — = P — = P — = P — - T — =
S t
G.C. " lsim Y y
continue sim. dampedN N : N N
A e e T sinmitar mode e e e e e withbeate > e e e
perc. Jpi—% e S e e S S 7 e e e 7 S
\ o« . .
ml)ﬁng timbres & / dry sound / mp / mp————— ppp | /
tec niques mp mp mp mp

p<mp




touch your right shoulder to the membrane and gently move along the surface

14

P mp . .
96 sung accelerate and blend into trill
X T 6 ] b
S 2 — | 2 — : |
’ @—L—‘t&i—; / low_growl T— / ,\m\’l ‘} ] I % &) % I
.) TOW-—EgFOWE ) ’\/ L) L g ‘—‘—J—‘—. (®)r7
— ] open & close mouth for colouring song —
L L N
i B P = 2 = B < 3 = H < P =
crot. ey g S 12T S B 7 P [ J 7 P
\Q_j, Lt = Lt ) Lt = D =
\l \l
\ )
[m]
perc. |2 : : : : ! ! ! ; ! ! ! ;
N
pprp o | /S /
mp —_
P S 4
100 . . 4
A ord. raw & dirty voice —
) A | | | | I
S 7\ | | | | - 1
[ & an YT | | | 1
\;)V (‘ibd al | O | 11
song song
() N N 4 N d
/" r P P < 3 H < P
crot. @ p3 - » 7 S - r 7 pS =
[Y)
Y \l Y
[m]
perc. |2 ! ! ; ! ! ! ; ! ! ;
N / / /

SN



Part VI / Fragile room #3 / Extinction. This part should be performed from memory.

dark clouds of smoke curling up vanishing into the sky

15

J=64 perform 6x perform 6x perform 6x
4 | | 31 | 4 |
m P mf P m P
1 4 4 detached & light 4 ; sempre det. 4 4 sim.
9 | 1 | 3 F ,_3_| Il | 9 1| | 3 '_3_I Il | 9 3 '_B_I 3 ,_3_| Il |
7\ | 1D | I | y 4\ | 1D | A I | 7\ [ [ | |
@ H' % 7 | . I [ £an | 1D % l{',\ . I [ £an M | | | 11 ﬁ . I
o g\ _* - e - 2 L= %’—”—:\- i - i > e > *
Pl— B) [a] [>] (] —[a] (2] P —— [a]
mf ———p
, L 2. 3. 4. 5 6 o
31 s —37 —3 —3 —3 —3
= a. === | | | |
> gll#l > > IPl)> = - q}l}é\_/l d al I © I I
= v
3] ——[a] [a]
perform 6x perform 6x perform 6x
" mf p | 3y o] 4 s p |
9 T 5 1 410 : ———5— 4 11 T 5 T T ]
5 N g 10 sim. == 5 \ =——= sim. —
A I i y i— — j —— % — o
D | [ fanY | 1D D | |
Gl - o= | OH————, s -
[d] B] — [a] 0] DPI——[a] bl— DBl —[a]
mf ———p
1 2. gim. 3 4. 5 6 nf 3
121 5 i il 5 il 5 1o 5 1 5 1 4
9 | T | I 11 | I N N | I I | | | |
i e - o — L —| — H ps : I I I I
% | - ’I | O | | |
> > > > > > ~———
Pl —— [a] (a]
perform 6x perform 6x
3 [mf | 4
P mf P
17 4 . 7 . 4 ;s . 6 1 . 6
e —— A = sim —_———
o 1| | | | | Il | b 4 1| | | | | |
’(\9 ii: | P | "f\h H | > r i |
ry) [ 4 [ 4 — [ 4
v v
> >
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mf>p
1 2 3 4 5 6 mf

19 rB3oar—Ss_——r3ar—S—r3ar__5—r3ar__5—1 r_3ar__5_r_3r__5_—

N

0
> 4

| T ! I ! I - ! I [T ! T ! 4 i I I
T ' ' | ' 7 & | | |
s | 4 s A | | |
P [—— P P P P [ 4 O
> > > > > > ~————
Pl —— [a] [a]
perform 2x
mf | mf< ﬂz 4
4 repeats, rising pitch . ‘sim. 3. .
24 — 36— r 36— 3 6——r_3 76—
y! e P P P
Ibﬁﬁ-ﬂrﬁw e e e e e 3|

(ha] ] — > [i]
2x
mf | mf ——— 4
26 repeats, same pitch
9 - - 1| ; T— — — T — 1
(e s s s s e e e s s s S et B S— | 2 2L = ——— — — g |
%{ % | 1 | T 1 | | T 1 1 |
[ha] Lﬁ é_ ;_é E_ ;_% E_ ;_% E_
2 Pl ——— 1
2x
nf o 5
29 ine oi I 6:4 1 sim. 6:4 6:4 ——6:4——
- repeats, falling pitch _ s ——6:4— — 64—
= 43 N e —— —_— .
& == mEEss2 mE==s e 1
‘ = = = =
[hal [>] — [i]

to be sung after the posture broke down
returning from the ficticious world

mf p

drop pitch app. a semitone

32 sigh—— sim. —_— —_— —_— —_—
P — | | | |
Y 4\ | | Y 2 | Iql . Y J 2 de I 4 % | % 4 I % | % % I I II
(| | ||RNP.Y | | PN | N — & (@ PN | da | | | 1 |
SV T | [LAIPJI | T A | | Il B oyt | AL P 1 | =N 1l |
Q) ! ! ‘ ‘ - ©
v

e] - [nl] e] - [n] [e] - [n] e] - [n] e] - [n]




Commentaries



Approximate Durations Sound

Part I 6 min.
Pale Waters #1

harpsichord solo introduction

with electronics

Part I1

Emnsame Fagd #1

Caccia solo 3 min.

Before Caccia solo ends: Paola and Juliet dance (the dance continues during Part III) 3 or 4 min.

Part I1I

Gedehnte Zeit

ensemble & voice 7 min.
with Caccia ending Emnsame Fagd #2

Part IV 7 min.

Noisy Threesome

ensemble & voice

with Caccia ending Emnsame Fagd #3

before Part IV ends: Paola solo dance / Juliet starts later and then P+] dance — 7 or 8 min.

PartV 10 min. (fixed)
Massif

ensemble (complete) & electronics

very loud

PartVI 7 + min.
The Fragile Room

#1 Un Freddo Scoglio

moving voice & percussion

Paola dance

#2 Membrane 6 + min.
voice behind membrane & perc.
Paola dance

#3 Extinction 7 + min.
moving voice
Paola dance

overlapping with #3
Part VII

Scratchy Field
ensemble

Part VIII 3 min.

Pale Waters #2

harpsichord solo outro

with electronics

Part VI can be extended as much as necessary, all three sections # 1,2,3 can easily be extended.
PartV is fixed because it works with a stopwatch, and should not be longer.

Part VI will overlap for a short time with PartV, it will emerge from the loud wall of sound



Comments Wechselwirkung

General

Voice and instruments should perform with a natural, lively sound but without artificially
produced vibrato (default).

Tempo
The indicated tempi are to be handled in a fluid and flexible way, with much freedom. In particular,

the vocalist can take any freedom she wants.

Dynamics are to be considered as relative; mp and mf indicate the middle dynamic levels of a
given sound production.

In the Soprano part, considering unvoiced productions such as whispering or hissing, dynamics
refer to the intensity and strength of the stream of breath.

Note that ‘whisper’ is always a ‘stage whisper’.
Glissando
A glissando is indicated by a line between end notes; it is smooth. Stemlets indicate duration only,

unless marked (with staccato).

All grace notes are to be placed before the beat.

Special signs

—> gradual, smooth transition without interruption
trw trill
Ay Mordent
> . .
e an accent on a pause denotes a sudden intensified halt
% freeze (for the duration of the pause)
o full sounding,
sung, voiced
o mixed with with air sound,
half voiced
o airsound only,
unvoiced
& damped,

with less finger pressure

flutter tongue

e



Pronunciation of phonetic characters

Phonetic characters always appear in brackets [ ].
The following characters are used to denote pronunciation.
The length of a sound is always determined by the note value.

a as in father

e as in German ‘Vater’ or English ‘tongue’ — slightly relaxed, less open than ‘a’
e as in dress

C) as in ago

£ as in German ‘Beere’ or (Osterreichisch) ‘Zdahne’ — slightly more nasal than ‘e’
c as in German ‘ich’

n as in sing

) as in cor or oral

as in obey

\l

as in French ‘peur

as in she

as in do

as in French ‘sud’ or ‘sur’ or German ‘fiillen’

<« g S g o



Comments Wechselwirkung

PartV /| Massif

Eine Box mit X und Fermata markiert eine kurze, individuell improvisierte Zwischenaktion als
Ubergang von einem Klang 1 zum néichsten Klang K2 nach folgendem Rezept:

kurze Zwischenkléinge
mind. 1, max. 7

=S = F

Klang K1 K1 2 Klang K2

broselig, noisy, verzerrt
mind. mp
bis max. so laut wie K1 & K2

Zunichst wird K1 kurz angespielt, danach tastet man sich tiber ein Feld von 1 bis 7 broseligen,
verzerrten, gerduschhaften Zwischenkliangen an K2 heran, dann wird einmal K2 kurz angespielt, und
danach geht man mit dem notierten Klang 2 wie notiert weiter. Die Lautstirke der Zwischenklidnge
kann sich von mp bis zur jeweils aktuellen Lautstirke der Kldnge K1 und K2 bewegen. Die Dauer
der X-Improvisation hingt davon ab, wieviele Zwischenkldnge gespielt werden, wird sich also
irgendwo zwischen den Extremen 2 und 9 Sekunden bewegen.

Die Boxen sind in den Stimmen verschieden lang notiert, als Anregung fiir unterschiedlich lange
Varianten. Die Boyfen geben jedoch keine verbindliche Linge an. Es kann ad lib. jedesmal eine
andere Form des Ubergangs gewéhlt werden, oder ad lib. auch mehrmals dieselbe.

Idee dahinter: ein bestehender Klang zerbroselt, zerfillt, verwest und formiert sich neu. Ein
organisches Geschehen wird musikalisch nachvollzogen.

Dynamik

Massif ist als eine organische Wand aus Klang komponiert, die sich organisch ein wenig verdndert.
Das Stiick bewegt sich durchwegs im lauten Spektrum. Es soll bei allen Instrumenten mit einem
satten, lauten Spiel beginnen, danach diejenige maximale Lautstiarke ausschépfen, die bei guter,
voller Klangqualitit noch maoglich ist, danach kippt das Spiel zu einer maximal lauteren
Klangproduktion, die nur auf Kosten der Tonqualitit zu erreichen ist. Im Schussteil 1duft der finale
Klang wieder etwas weniger laut, dafiir voll und rund gespielt aus.



Comments Wechselwirkung / Harpsichord

Scordatura

For the bottom manual, detune both the 8 and 4’ choir strings (alternatively only the 4°) one
quarter tone lower than the top manual. This scordatura should be prepared at least for the range of
strings necessary for the performance of the piece (if not the entire lower manual for resonance).
Decide about whether to detune only the 8’ choir, only the 4’ choir, or both, depending on the
specifics of the given instrument.

The lower manual thus sounds quarter tone lower than notated!

Pedal block (fixed preparation Parts I and VIII)
Before performing, put a sustaining pedal block on the bottom manual covering the octave G — g to
enable a piano-like sustaining effect in that range. The block stays in place in Part I, also in most of
Part VIIL.

broselig, noisy, verzerrt
Performance instructions
Some parts are performed as written on both manuals, with the scordatura detuning the lower,
bottom manual.

For performing sections that show more staves A, B, C, and D, pair these staves according to the
box, playing

the first mentioned staff on the top manual together with

the second staff on bottom manual

Grace notes are to be performed before the beat.
Pauses

—_
= very long pause
point d'arrét . .
~ short pause, a tender moment or gesture of pausing/freezing
—"~—— like the baroque point d’arrét
Preparations
For performing prepare
— a piece of felt or fabric for damping
—a small (drinking) glass for sections
— a slender, longer glass cylinder (phial)
—awooden block and a plastic card for producing glissandi
— a piece of audiotape fixed to the lowest string to excite very low frequency noises
— a piece of rubber (bicycle tyre) to excite high frequency noises

e use the glass cylinder on the strings to transform the sound



Soprano

The voice part alternates between two main performance modes, which auralize two voice
personalities: a singing voice that projects outwards and a more internal and withdrawn noisy voice
personality that gives voice to the thinking mind and inner states. The piece asks the vocalist to shift
between two different bodily and mental expressions.

The singing voice (sung voice production) is notated on a five-line stave with ordinary note heads:
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The noisy voice personality (noisy voice production) is notated on a two line stave with slashed note
heads throughout:
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It features various spoken, murmured, or whispered sound productions, and an array of (distorted)
non-verbal noises. The two lines frame the relative pitch or frequency range of the vocal register for
the respective performance mode, from as high as possible to as low as possible. For unvoiced
productions such as whispering, the range denotes a relative timbral colouring (frequencies) of the
audible airstream through formants, from very dark to very high.

Formants for voiced or unvoiced productions are written in italics in the second lyrics line, below
the first text line. Special performance modes (including emotional colouring) can be detailed above
the vocal stave.

All specifications of noisy productions, such as distorted, snarling or growling, ask the singer to find
a way of performance which results in the indicated aural and emotional timbre, while working best
for her individual voice.

Text recitation
Longer passages of text appear as boxed text. The manner of recitation is defined for every box.



Strings
Bowing specifications

C crini ST sul tasto MST molto sul tasto
L legno SP sul ponticello MSP molto sul ponticello
LC crini & legno

Multiphonics

are used in the Violoncello and Double Bass part. The numbered multiphonics notated with
diamond note heads follow the system of the website Cello Map (Ellen Fallowfield & Thomas Resch)
as under http://www.cellomap.com/index/the-string/multiphonics-and-other-multiple-sounds/
fingeringcharts.html

Notation gives the exact position on the lower half of the string.
The resulting pitch intervals are written in the bracket above.

Flute
The flute part uses Alto Flute, Bass Flute, Piccolo.

‘Over’ the embouchure hole means to direct the airstream towards the instrument with lips slightly
removed from the ordinary position, in order to be able to articulate words or syllables. Occasional
instrumental sounds can happen. Fingerings are notated for those passages that ask for whispering
or speaking ‘over’ the emb. hole.

Occasionally syllables for articulation are notated in the text line below the stave, in phonetic
rendering.

Multiphonics

are notated with diamond note heads including the resulting pitches written above the lowest pitch
and are marked with an M and a number. The numbering follows the system from The Techniques of
Flute Playing II (Carin Levine & Christina Mitropoulos-Bott).



Percussion Instruments

Gran Cassa horizontal

Crotales g, g#, ab b flat - with preparation

Chinese Gongs hanging a, al, g, g1, g#1

1 groBes Tamtam

Ein Tisch mit 5 liegenden Objekten aus Metall und Holz
Metallteile hangend

Diverse Schlegel und Stabe, Bogen zum Streichen fir Crotales
Superballs

Material von mir: trockene Blatter, Zapfen, Knochen, Muscheln

)&, /eaues
* A5
% £ Coues

% ) boue + shed /com)

Notenkopfe
1 beal
\i (eralds

@l a/amwé/ J“Qcma{

VIT olosw - or up ‘wmovem ewl-



Sciarrino-esque multiphonic trills for bass clarinet

from heatherroche.net
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Sciarrino-esque multiphonic trills for bass clarinet
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Sciarrino-esque multiphonic trills for bass clarinet
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4 Sciarrino-esque multiphonic trills for bass clarinet
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